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Ws last week gave a necessarily brief notice 
of the long-promised revival of “ King 
Arthur,” at Drury Lane Theatre ; from the 
importance of the undertaking, and the 
circumstance of its being to be accepted as 
a step, atid a very formidable one too, in 
the avowed purpose of the management ‘‘to 
establish dramatic music as a branch of 
national art in this country,” we are in- 
duced to the reconsideration of the costly 
and magnificent pageant, its effects, and 
probable influences. 

In the first. place, we repeat that, as a 
specimen of ingenuity and unlimited splen- 
dour, the revival exeeeds all that has pre- 
ceded it; and has been effeeted at so 
enormous an expenditure of money and 
labour, as almost to render hopeless any 
attempt at rivalry—nay, one can scarcely 
conceive it will be possible to supply the 
place of “ King Arthur,” when its attraction 
shall fail ; which, for the sake of the estab- 
lishment and all connected with it, we hope 
will be far distant. Every one should go 
to see this. grand spectacle—the elders to 
make comparisons with the most ambitious 
doings of their theatrical days; and the 
young to satisfy themselves (as every gene- 
ration very contentedly does) that their own 
times are the most illustrious that ever have 
been, or are likely to come to pass. 

Beyond the results to the treasury, and 
the triumph of having cooked up a banquet 
out. of the broken victuals of preceding 
feasts, we can perceive no merit in the re- 
vival, nor any advantage whatever that will 
probably accrue from it. The play of Dry- 


den, which was never a very brilliant or lu- 
cent achievement, has been reproduced se- 
veral times since-its first appearance in 1691, 
but with very inconsiderable success—at 
present, it is so copiously abridged, to give 
place to inserted matter, and still to reduce 
it within the limits of an after-piece, that 





the story is most difficult to be understood, 
and the interest, (if it ever had any,) is 
utterly lost.. The music is not only no¢ that 
composed for the piece, but is not entirely 
that of Purcell’; two or three morceaux of 
Arne, and abundance of melodramatic tunes 
of less certain paternity, having found their 
way into it both unjustly and unwittingly, 
according to our feeling and judgment in 
such affairs—how Mr. Macready will recon- 
cile this with his usual jealous preservation 
of an author’s integrity, we know not ; but 
to our thinking, there is no less sinfulness 
in mixing up Arne and others with the more 
sterling metal of Purcell’s mine, than there 
was in Dryden’s interpolations of the Tem- 
pest, which were so satisfactorily expunged 
on its revival some three years since ; nei- 
ther do we recognize the justice of borrow- 
ing from other of his works, to suit present 
views and opinions, any more than that of 
dovetailing certain passages of Shakspere 
upon the text of such of his plays as pre- 
sumption and caprice may have deemed to 
require amendment, Wesubmit, that both 
these are flagrant errors of taste, and repre- 
hensible in the conduct of a national estab- 
lishment, founded for, and claiming to be, 
the bulwark and encourager of the dramatic 
genius of the country. We may be told 
that, as some pieces of Pureell’s * King 
Arthur” were not to be found, it became 
necessary to supply deficiencies—to this we 
reply, that a very large portion of the miss- 
ing music has recently ‘been recovered by 
Mr. E. F. Rimbault, and might have been 
made available; and that much of that 
never lost sight of, is omitted. If it were 
desirable to revive Dryden’s play, it should 
have been put forth entire—if'an opera of 
Purcell were deemed advisable to be:drawn 
from its half oblivion, some one of his per- 
fect works should have had: the ‘preference 
—or, if the mere renovation of the music of 
our English Mozart (a distinction to which 
several coincidences in Purcell’s character, 





and his early death, singularly entitle him) 
were considered as‘likely to be profitable to 
the theatre, or to the advance of the Art in 
this country, surely some intelligible libretto 
might have been found or coneocted, and a 
selection of his. most favourite songs, cho- 
russes, &c., adapted to it, without recourse 
to the productions of others. 

The getting-up of “Acis and Galatea” 
had a true artistic object, and succeeded by 
it—the magie pencil of Mr, Stanfield com- 
pensated for the un-interest of the poem ; 
and the musi¢, used as an accessory, had at 
least the advantage of Handel’s own con- 
trasted conceptions, after Mr. T. Cooke’s 
first or prologue seene—but Purcell is less 
mercifully treated: the scenery, though 
abundant, is not of a high character, and 
the gathering together of movements, writ- 
ten for dissimilar purposes and dramas, 
forms a monotonous jumble, which tends 
to weary the ear, rather than do justice to 
the art or the master. 

The finale of the first act, ‘‘ Come follow 
me,” is Arne’s—the opening-chorus of the 
second act, and the madrigal, ‘In these de- 
lightful pleasant groves,” are from Shadwell’s 
play of “ The Libertinedestroyed,” composed 
by Purcell in 1676—the recitative and song 
during which Emmeline’s. blindness is re- 
moved, are by Arne—the chorus in the 
third act, ‘In our deep vaulted cell,” and 
the wonderful song, ‘‘ Ye twice ten hun- 
dred deities,” are from the Indian Queen, 
1692—and the song, “ Britons strike home,” 
now sting, @8,& chorus, vis; from Bonduca, 
1695. 

It will, at once, be perceived that this.pas- 
ti cio of divers subjects, and dates of com- 
po. ‘tion, must lack’ the essential light and 
sha : and balance of effects, which it is the 
utme * aim of the great artist to accom- 
plish, and upon which’'the highest merit of 
a work, as a whole, essentially depends ;— 
the lovers of ‘Purcell’ therefore *coniplain, 
with good reason, that-a glorious: epportu- 
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nity has been Jost, for shoWing the medern 
world what that justly famous ancient was 
really capable of producing; and the at- 
tempt or intention to found an English 
school of opera composition, (if ever such 
were seriously contemplated or hoped for,) 
has been, utterly frustrated by the misuse 
of the materials chosen for its basis. 

The ambition seems to have been, to ac- 
complish an extraordinary difficulty —to 
make a drama without interest, music for 
the most part inappropriate, scenic illusions 
almost. incomprehensible, and evolutions. all 
but impracticable, attractive and success- 
ful. This has been triumphantly done, and 
we hope will prove as satisfactorily profit- 
able. All the advantage that the art or the 
musical public are likely to derive, will re- 
sult from the contrast of Purcell’s manly 
and original style, with the effeminate Ita- 
lian compositions so much in vogue at the 
other patent theatre—thus keeping the 
general taste on the balance, until some 
wiser and happier effort sball weigh down 
the scale, and fix the standard. We-can 
only repeat our full conviction, that the 
sooner this consummation shall arrive—the 
sooner the present resuscitating mania is 
overcome, and the living talent of our coun- 
try is afforded a fair field of action, the 
better it will be for managers and artists, 
and for the public who can and will afford 
to remunerate their endeavours. 


C. 


RURAL CHORISTERS IN BY-GONE 
DAYS. 


By N. 


Ir was a good orthodox custom of old times, 
to take every part of the domestic estab- 
lishment to meeting, even down to the 
faithful dog, who, as he had supervised the 
labours of the week, also came with due 
particularity to supervise the worship of 
Sunday. 1 think I can see now the fitting 
out'on a Sunday morning—the one waggon, 
or two, as the case might be, tackled up with 
an ‘old grey,” or an ‘‘old bay,” with a 
wisp of straw over the .seat, by way of 
eushion, and all the family in their Sun- 
day’s best, packed in'for meeting ; while 
Master Dash, Watch, or Towser, stood pre- 
pared to be an outguard behind, and went, 
meekly trotting up hill:and down dale, in 
the rear. Arriyed at the meeting, the 
canine part of the establishment generally 
conducted himself with great decorum, 
lying down ‘and going to sleep as decently 
as any body present, except when some 
buzzing blue-bottle came near, when you 
might hear. the snap of his jaws as» they 
vainly, sought to lay hold: of the offender. 
Now..and then, ..between,. some. of. the 


pee? 


“sixthlys,” “seventhlys,” or “ eighthlys,” 
you might hear some old patriarch giving 
himself 'a rousing shake, and “ pit-patting” 
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soberly up the-sisles, as if +6 sb6’ that every 
thing was going on properly; after which 
he would lie down and compose himself to 
sleep again, and certainly this was as im- 
proving a way of spending Sunday as a 
good Christian dog could desire. 

But'the glory of our meeting-house was 
its singers seat, that empyrean of those 
who rejoiced in the divine, mysterious art 
of fa-sol-la-ing, who, by a distinguishing 
grace and privilege could rise and fall the 
cabalistical eight notes, and move serene 
through the enchanted region of flats, 
sharps, thirds, fifths, and octaves; there 
they sat in the gallery, treble, counter, 
tenor, and bass, each with its appropriate 
leaders, and supporters—there were gene- 
rally seated the bloom of our young people ; 
sparkling, modest, and blushing girls on 
one side, with their ribands and_ finery, 
making the place where they sat as bloom- 
ing and lively as a flower-garden, and your 
fiery, forward, confident young men on the 
other; and in spite of being in a meeting- 
house, we could not swear that glances were 
never given and returned, and that there 
was not often as much an approach to 
flirtation as the distance and sobriety of the 
place would admit —certain it was, that 
there was no* place where our village co- 
quettes attracted half as many eyes or led 
astray half so many hearts. But I have 
been talking of singers all this time, and 
neglected to mention the Magnus Apollo of 
the whole concern, the redoubtable choris- 
ter, who occupied the seat of honour in the 
midst of the gallery, and exactly opposite 
to the minister! No man had a more 
thorough belief in his own greatness and 
supremacy, than Timothy Tomkins. Me- 
thinks I can see him now as he appeared to 
my eyes when he shot up from behind the 
gallery as if he had been sent up by a 
spring. He was a little man, whose fiery 
red hair, brushed straight up on the top of 
his head, had an appearance as vigorous 
and lively as real flame, and this, added 
to the ardour and determination of all his 
motions, had obtained for him the surname 
of ‘the burning bush.’ He seemed pos- 
sessed with the very soul of song, and from 
the moment he began to sing, looked alike 
all over, till if seemed to me that his whole 
body would follow his hair upwards, fairly 
rapt away by the power of harmony. With 
what an air did he sound the important “ fa- 
sol-la,”” in the ears of the waiting gallery, 
who stood with open mouths, ready to seize 
their pitch, preparatory to their general 
“set to”—how did his ascending and de- 
s¢ending ‘arm astonish ‘the zephyrs when 
oncé he laid himself out’ to the important 
work of beating time — how did ‘his little 
head. whisk.from side to,side,,as new he beat 
and. roared towards the ladies on his»right, 
and now towards the gentlemen on his left. 


It used to seem to my astonislied vision as 





if his form Were taller, his arm longer, his 
hair redder, and his little green eyes brighter 
with every start—and particularly when he 
perceived any falling off of time, or discre- 
pancy in pitch, with what redoubled vigour 
would he thump the gallery and roar at the 
delinquent quarter, till every mother’s son 
and daughter of them, skipped and scram- 
bled into the iight place again. Ob! ‘it 
was a fine thing to see the vigour and dis- 
cipline with which he managed the busi- 
ness ; so that if on a hot, drowsy Sunday, 
any part of the choir hung back or sung 
sleepily on the first part of averse, they 
were obliged to bestir themselves in good 
earnest, and sing’ three ‘times as fast, in 
order to get through with’ the’ others. 
Timothy Tomkins was no advocate for your 
dozy, drawling singing, that one may do at 
their leisure, between sleeping and waking, 
I can promise you,— indeed, he got entire] 
out of the graces of Deacon Dundas, si 
one or two other portly, leisurely old gen- 
tlemen below, who had been ‘accustomed to 
throw back their heads, shut their eyes, 
and take the comfort of the psalm, by pro- 
longing indefinitely all the notes. The first 
Sunday after Tim took the music in hand, 
the old deacon really rubbed his eyes and 
looked about him—for the psalm was sung 
off before he was ready to get his mouth 
opened—and he really looked upon it as ‘a 
most irreverent piece of business. But 
the glory of Tim’s art consisted in the ex- 
ecution of those good old billowy composi- 
tions called ‘‘fugueing tunes,’”’ where the 
four parts that compose the choir take up 
the song, and go racing round one after 
another, each singing a different set’ of 
words, till, at length, by some inexplicable 
magic, they all come together again, and 
sail smoothly out into a’ ‘rolling sea of 
song. I remember the wonder with which 
I used to look from side to side, when tre- 
ble, tenor, counter, and bass, were thus 
roaring and foaming ; and it verily seemed 
to me as if the psalm was going to pieces 
among the breakers—and then, the delight- 
ed astonishment with which I found that 
each particular part did emerge, whole and 
uninjured, from the storm ! 

But alas! for the wonders of that old 
meeting-house, how aré they passed away! 
The new, modern, fair-looking building that 
stands where it stood, bears no trace of it, 
and, of the various familiar faces that used 
to be seen inside—not one remains. 


THE, FUNERAL SYMPHONY OF 
BERLIOZ,» 
(From Galignani’ s Messenger.) 


Tue grand funeral symphony for wind in- 
struments, by Berlioz, was ‘performed ‘at the 
Grand Opera on Monday. It was executed 
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for the. first, time in July,, 1840, the anni- 
yersary of the revolution, when the remains 
of those who fell during the three days 
were, transferred from, the Louyre to the 
vault, under the monument erected to their 
honour, at the extremity of the Boulevards. 
This work has been jsubsequently heard at 
concerts given by the author, but on the 
present occasion a chorus and band of 
stringed instruments were added, which did 
not, however, increase. the effect, for neither 
was sufliciently powerful to contend with 
the. phalanx of clarionets, ophecleides, 
trumpets, trombones, etc., etc., assembled 
on. the stage... The full opera band was 
directed, as usual by Habeneck—the mili- 
tary instruments amounted to seventy—the 
chorus. to, about ninety voices—the whole 
was conducted by Berlioz, with his well 
known spirit.and mastery. 

The first movement, a dead march in F 
minor, is of the highest order, and depicts 
well the feeling of sorrow it is, meant to 
express, and the effect produced by a double 
pedal is very grand, The funeral oration 
performed by the tenor trombone could, in 
our opinion, well be dispensed with. We 
confess we are. not. sufficiently initiated in 
the art of imitative music to comprehend 
the virtues, of the dead thus eulogised. 
The trumpet movement, with the rolling of 
the drums, is a most effective introduction 
to the triumphal march, which is attacked 
fortissimo by the orchestra after a powerful 
crescendo, . The subject is exceedingly spi- 
rited, and has already become so popular, 
that a great part. of the winding-up of the 
finale, where it is introduced a second time, 
was lost from the deafening applause of the 
audience. 

This composition, which was beau- 
tifully performed, and with great pre 
cision, is well calculated for musical festi- 
vals, such as are held in Germany and Eng- 
land, where the composer has. at his com- 
mand a formidable, orchestra with the just 
proportions, which is highly. essential to 
prevent a predominance of any one part. 
It was very well, got up a month ago at 
Brussels.. Berlioz, we understand, was re- 
quested by a musical society, ‘‘ La Grande 
Harmonie,”’ to send his score; a concert 
was prepared, and when the work was suf- 
ficiently rehearsed, the composer set out to 
direct with his. magic wand the numerous 
band, which he did in his usual masterly 
manner... The journals of that city are| 
imanimous in their praise of the different 
works of this composer heard there for the 
first time. 

The flattering reception he met with 
from the artiste’ has stimulated those 
of other towns,to. follow their example. 
Concerts are in preparation at Frankfort, 
and several other places|in Germany, where 
Berlioz is invited to, preside. 





CORRESPONDENCE, 
MOTETT SOCIETY. 
To the Editor of the: Musical World; 


Sir,—I havé much ‘pleasure in atiswering- your cor- 
respondent respecting: the ‘anthem for St. Andrew’s 
day, published by the Motett,Society ;.aud I cannot 
do so better than by printing the following note 
addressed to me by W. Dyce, Esq., the director of 
the Government School of Design, a gentleman who 
has taken the greatest interest in the formation of 
the Motett Society, and also in the proper adapta- 
tion of its music to English words. 


‘“* School of Design, Somerset House, 

* Nov. 14th, 1842, 
“My Dear. Sir—In reference to.your inquiries 
about the motett for St, Andrew’s day, by Palestrina, 
I beg to state that it is taken from the first book of 
his motetts for festivals, printed at Rome in 1563, by 
Girolamo Seoto, and subsequently printed at. Ve- 
nice in 1595, and again at Romie in 1622, I have 
two copies of the, motett in MS), one recently. pro- 
cured from Rome, and scored by the well: known 
Abbate Santini, from the edition of 1595 ; the other 
contained in a MS. copy of the whole of the first 
volume of motetts which I obtained some time since 
from Mr, Chappell. . It was from the Jatter that I 
transcribed the motett for adaptation to the English 
words; but I have since compared: the two copies, 
and have found that they do not vary in a single 
note: so that there cannot be any doubt of their au- 
thenticity. 

“T leave you to satisfy the correspondent jof ‘the 
Musical World as to the manner in which Dean 
Aldrich was in the habit of treating the works of 
the ancient masters, under pretence of adapting 
them to English words ; but as, under your editorial 
correction, I am responsible for the adaptation 
printed by the Motett Society, I cannot help stating 
that no change has been made by me..in' the music 
of Palestrina, beyond the. occasional tying or di- 
viding of notes to suit the English syllables and ac- 
cents: and moreover that I look upon the proceed- 
ings of Dean Aldrich as very analogous to that of 
the French painters, who, fancying they could im- 
prove the drawing of Raffaelle’s works, copied them 
in such a manner as to destroy the spirit and cha- 
racter of the originals. 

““T remain, my dear Sir, yours truly, 
“W. Dyce. 

‘*E. PF. Rimbault, Esq., F.S.A., &e, 

“P.S. [ have forgotten to state that the original 
words of the motett, are ‘ Ductor bonus et Amicus 
Dei,’ &c., and that it was intended by Palestrina 
for St. Andrew’s day.” 

It appears to me, Mr. Editor, that your corre- 
spondent had not seen. Dr, Aldrich’s version as 
printed in Arnold’s collection, where it is expressly 
stated to have been “ altered from Palestrina by Dr. 
Aldrich.” The worthy dean was very fond of mak- 
ing alterations in the various compositions which 
passed through his hands, and I may safely venture 
to assert that not one of his adaptations from the 
works of Paléstrina, Carissimi} &c , will be found to 
correspond with the originals. In the volume: of 
Arnold’s. collection, cited. by ,your correspondent, 
may be seen a singular concoction, “ altered, from 
Henry Lawes and Richard Farrant!” by Dr. Ald- 
rich. 
older masters, simply because he did not understand 


them in the form:in which they were originally }) 


written; but the truth is, we) live, in,.a better age 
than. his, or at least one in which the, merit of an- 
cient art is more truly appreciated. ‘With every 
allowance for the age in which he lived, we must 
ever admire the dean’s steady support and at- 
tachment to his choir.. He: was at..once)) the 
friend and;instruetor, ,and., many axe. the stories, on 
record of his zealous, endeayours, to promote the 


The dean altered the: compositions of’ the |:' 


interests of the profession... Where, alas! shall we 
now find a dean ui sr the slightest interest in 
his choir? unless, indeed, it be to deprive its mem- 
bers of a just portion of their rights. “The choirs.of 
St, Paul’s and the Chapel Royal-are at the present 
moment lamentable specimens. of the utter | 

into which the musical ‘portions of our cathedral 
establishments have fallén. Let us hope that, ere 
long, something will be done for théir restoration. 


Your correspondent also refers to Dri: Crotch’s 


specimens for a copy of the anthem, of * the-atithen- 
ticity of whieh” he, has never heard. any;douht,.. I 
have now to inform him that Dr. Crotch’s ‘speci- 
mens is a compilation of no authority; the whole 
of the compositions there printed having been de- 
rived’ from second-hand ‘sources, /frequently much 
corrupted.', This /is the more. feprehensible, on, the 
doctor’s part when we know. that the magnificent, li- 
braries of Christ Church, and the music school, Oxford, 
were at his command, and had he shown @ proper 
spirit of research, aud a true regard for ‘his name, 
by consulting: them during ithe progress of ‘his:work, 
the, “Specimens of various styles of, musie¢,’?;might 
have been a work.of some authority. hs 
For the information, Mr. Editor, of such of your 
readers as may be members of the Motett ‘Society, 
T beg to add a list of thé’ contents’ of ‘the 
part of the Society’s “ Collection of Ancient: Church 
Music,’ which will - be ; delivered , before , Christmas. 
Magnificat and. Nunc, Dimittis, Giovanni lo 
Colonna, 1670.—Magnificat and Nune Dumittis, by 
Giovani Gabrielli, 1597, Hoth for a double choir.— 
The NiceveCreed, Satictiis, and Gloria; by Vittoria, 
1590.‘ This shall.be the covenant,” for the, Feast 
of the Circamcision, Ralestrina.—* Break forth into 
joy,” for Epiphany, Palestrina—/‘ £ have appeared 
unto you,” for the Conyersion of $t.Paul, Francisco 
della Porta, 1650; and several ‘miscellaneous an- 
thems by Porta, Ariério, &¢. © ~~ 1} TOE DEES 
I remain, Sir, yours, &c., 
Epwarp F. Rimpavtr. 


9, Denmark St., Soho Square. 
November 15,1842. 


The above will be acceptable to our correspon- 
dent, F. C., and to all mterested in musical anti- 


quities. Epi M. AY: 


CLASS INSTRUCTION. 
To the Editor of the Musieal Worldiso° 5 


Sr1x,—Perceiving from thé! interest you take in the 
advancement of vocal. umsic, particularly; lately in 
class instruction, I beg to state, and; am willing to 
proye, that I have many pnpils from five to eight 
years old, who are competent to “sing at sight,” 
any vocal composition of mbderate aio. 
The point has been proved by professional men 
im this town, (who, doubted the truth,).by ektem- 
pk mg i eget at thecmoment 2 ry, be - 
selves, anc ‘ormed by tl aaah » atthe Guild- 
hall, before not less than 140 b seri ’ ghia 
The method used has been Withém’s, adapted to 
English use by Holla. 600" 30) 0) 0.48 
I remain, Sir,” cro i: 
Your obedient setvaiit ut Mi 
- ) Henpy, Waser. 
Lecture Rooms, Unidtt Street, = 


vias 
We print the above, principally, in'the ihope,that 
jt may induce’ Mr. Barnett/to take'4 side Over from 
Cheltenham, for the sake of comparing the/ajstérence 
j avic itavsa a Vali tp Aar 

between demonstration-and hearsay. “6! 
iyi f sq iO 9108 ee Hood We. 
nde “ucclayo Pras 
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REVIEW. 
“A tear for me, a pensive tear,” song — 
A, Meves, .W. Dufour. ~ 


An inoffensive trifle, which has at least 

the merit of being vocal—many an effort 

- of more pretension will, be found far less 
pleasing both to singer and listener. 


“« Le, Voyageur” —~characteristie. fantasias 
on national,airs.' Nos. to 11... Duff 
& Hodgson. 


A BETTER Selection of teachable pieces, of 
moderate difficulty, never came under our 
notice: ‘The design of this work is excel- 
lent, and it is carried out with infinite 
spirit. When concluded, it will, as we 
observe by the general title page, consist of 
four and twenty numbers, each complete in 
itself, and each. containing some two or 
threeiof the best national airs of one of the 
countries’ of Europe. Every number is 
adorned ‘with a beautifully executed litho- 
graph, representing some celebrated locality 
of the individual country to which it is 
devoted.: «No. 1, “ France,” is a brilliant 
and clever fantasia, by Mr. W. H. Holmes, 
introducing the three French airs, Za Mar- 
seillaise, La Parisienne, and Vive Henri 
Quatre—the . lithograph represents Paris, 
from one of the bridges, and is charmingly 
done. No 2, “Nogmanpy,” by Mr. Au- 
gustus Meves, is a rondo on the popular 
romance ‘‘ Ma Normandie.” No. 3, “Swit- 
ZERLAND, by Mr. E. F. Rimbault, is a 
pot pourri, neatly put together, introducing 
the ranz des.vaches and other popular Swiss 
melodies... No. 4, “Ingnanp,” by Mr. W. 
B. Wilson; is a fantasia on Kate Kearney, 
The Groves of Blarney, and three other 
Irish, airs. ., No. 5, ‘‘ Scorzanp,” by Mr. 
James Calkin, is a lively and ably written 
olla: podrida, containing “O saw ye my 
Father?” and several others in* equal esti- 
mation. “No. 6, Wares, by Mr. Charles 
Hargitt, includes, “ Of noble race was Shen- 
kin,” Jenny Jones, &e. &c., and has many 
excellent’ points—it is appropriately dedi- 
cated ‘to John Parry, (Bard Alaw.) No, 7, 
* Napizs,”” by Mr. E. J. Loder, is: one of 
the most , attractive of the set—the intro- 
duction: in: Bi flat is very tranquil and 
pretty, the*air, O- ella’ Napoli, is well set, 
and capitally varied, and the finale is exceed- 
ingly catching, if not super-elegant. No. 
8, ‘oSparn,” by» Mri-C. W. Glover, intro- 
duces: a bolero, a serenade, and a hymn, 
and is’ sparkling and agreeable. No. 9, 
Portugal, by. Mr, ,.Gpayes, is. a, fantasia, 
and variations on.a well-known Portuguese 
melody,:simple and facile, but written with 
the’ taet°of a musician.» No.10; Terkry, 


by Mt’G.’R. Griffiths, contains the Sul- 
tan’s March, and other Turkish airs; and 
No. 11, Hot ann, (thé “last we have before 
us,) is’ an/ ingenious fantasia; with: ‘Varia- 
tions, ‘by Mr> G.~A.'Macfarren;’ onthe 


Dutch God ‘save the King, which; though 
not equal to our own, is’ a‘capital air never- 
theless. If it were for no other reason 
than, that all the contributors are Brrrisn 
musrcraNs, We should heartily ‘wish success 
to’ the ** Voraczur.” 
Siz hey At de Rossini, Donizetti, 
Bellini, Mercadante, arrangés par J. B. 


Duvernoy. Nos. 1 to 6.’ Hill & Co. 


M. Duvernoy is one of the Herz school, 
and he has much of the pleasant manner, 
and graceful lightness, for which M. Herz 
is distinguished. These six pieces are all 
easy, all pretty, (having catching tunes to 
work upon,) all showy, (which, combined 
with facility, is ever a drawing-room re- 
commendation,) and al] really useful. . For 
what they are, agreeable teaching. pieces, 
we can cordially recommend them, 


Trois airs de Ballet, de la “Jolie fille 
de Gand’’—Henri Herz. Cramer, Addi- 
son, & Beale. 


In this kind of music, viz.—arrange- 
ments of dance tunes, M. Herz has no 
rival, and the three morceaux before us, 
are as attractive as such things can possibly 
be, They are moderately difficult, brilliant, 
and founded on somewhat pretty materials. 
“La Jolie Fille de Gand,” is a ballet lately 
produced at the French Opera—the music 
by Adolphe Adam. 


The British Anchor, national song,—E, J. 
Loder. Cramer, Addison, & Beale. 


A bold and dashing affair, introducing 
“ Rule Britannia,” as the accompaniment to 
the last verse, with great ingenuity. In 
the hands of a skilful vocalist, this song 
must be highly effective. 


Fantasia for the Harp on Three popular 
Ballads—T. H. Wright. Cramer, Addi- 
son, & Beale. 


A brilliant and highly effective potpourri 
on the well-known ballads “O Nanny,” 
‘The Banks of Allan Water,” and * Jenny 
Jones,” —well written for the instruments, 
and displaying more than one point evinc- 
ing superior musical tact. As a chamber 
or concert piece, this fantasia can scarcely 
fail to please. 


“Im merry! yet I’'msad”—Clement White. 
“‘Mary a Roon’’—Clement. White. 
Prowse. 

Asa popular melodist, Mr. Clement White 
ranks donates high; and the two songs 
before us..are, by no means unfavourable 
specimens of .the stuff that .is in him. 
** Mary a Roon’’ is..a capital, imitation of 
the Irish school of ballad, thougi: perfectly 
original as a melody, and in all respects 
clear of the commonplace turn of the great 
majovity of. imitative national, . songs. 
Pm merry,, though, ’m.,sad” displays a 
pruch" higher niusteal | feeling, ’/and conse- 








quently is far more to our liking: ! Either 





of the two, inthe hands of a: clever vocalist, 
would be certain of producing,|wha‘: is most 
flattering toa: vocal: ‘composer — viz, an 
encore. ' i Hoo 


MUSICAL INTELLIGENCE. 
{Hletropolitan. 


SOCIETY OF BRITISH MUSICIANS, 


We had the happiness to be ‘present, on 
Saturday evening, at the fourth conversazione 
of this very laudable igi held in the 
warerooms of Mr. Erat, of erners Street ; 
who, besides being one of the a. best 
Harp makers in Europe, is. a most liberal 
and obliging person, to whom the Society 
and the profession in general are very 
greatly indebted. 

We met at this most agreeable reunion 
a very large amount of the musical talent 
of the Metropolis, besides a goodly company 
of intellectual and agreeable persons assem- 
bled for the enjoyment ofa ‘pues evening; 
and if their perceptions and feelings were at 
all in unison with ours, we can safely aver 
that, they could not have been disap- 
pointed. 

We were treated with a new Trio of Miss 
Orger, evincing considerable knowledge and 
taste, and well played by the fair composer, 
Mr. Willy, af r. Lucas. | Mr. Manvers 
then sang the ever captivating “ Adelaide” 
of Beethoven, most eapitally, and was admi- 
rably accompanied by Mr. E. J. Loder. 
A very pleasant quartet in G, of Mr. Graves, 
well written for the instruments, was next 
cleverly played by Messrs. Willy, Jay, Betts, 
and Banister. Miss Cubitt, who always 
pleases by her unaffected style, sang ‘‘ Ah! 
well. I remember,” accompanied by the 
composer, Mr. Calkin—it is a pretty trifle, 
and was well received. A clever and bril- 
liant Trio of Mr. H. Westrop followed, and 
was capitally rendered by the author, Mr. 
Gattie, and Mr. Banister. We had then 
a charming little song by Mr. H. Smart, 
delightfully sung by Miss Marshall, and 
accompanied by Mr. Dorrell—it is one of a 
set of three, dedicated to Miss Hawes, and 
for its own merits and the manrier in which 
it was given, richly deserved the encore it 
received. Mozart’s No. 6 Quartet, that 
glorious perennial bud of genius that has 
never languished and can never fade, was 
most excellently rendered by Messrs, Willy, 
Jay, Betts, and Banister, who awakened all 
its rainbow. hues, and brought out all its 
amaranth odours—we have ‘not heard a 
finer specimen of quartet playing for along 
time, and we have scarcely ever passed .a 
more social and intellectual evening. 

CLASSICAL SUBSORIPTION CONCERTS. 

Thé third of these excellent performances, 
attracted’a Yery' viumerous ‘audience to the 
‘Hanover Square Rooms, on Monday even- 
ing, and-was;'in all’ respects;‘a superb affair. 





‘The coneett opened with Beethoven’s mag- 
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nificent’ overture to Hymont ; which, though 
taken a grade too slow to please us, was a 
most admirable display of orchestral power. 
Mr. H. Phillips then sang, “‘ How willing 
my paternal love,” from Samson, most 
impulsively. The séstet from Dow Giovanni 
followed and was 'exeeuted’ by all parties 
concerned, in the most perfect style—Misses 
Birch, Rainforth, and Dolby, Messrs. Man- 
vers, Machin, and Phillips were the vocal- 
ists, and it is but justice to say, that we 
never heard this marvellous composition, 
even at the Italian opera, to more advantage. 
Miss ‘Fanny Russell in the Irish ballad, 
“Savourneen Deelish,” evinced consider- 
able taste and feeling—and Messrs. Phillips 
and Machin sang the noble duet, from 
Israel in Egypt, “The Lord is a man of 
war,” with appropriate energy. Miss Birch 
sang a ballad called “The Dream,” and 
Mr. Pearsall’s expressive delivery of the 
fine tenor scena from* Freischutz, ‘Oh! I 
can bear my fate no longer,” richly merited 
the applause it obtained. Dr. Calcott’s 
glee, ‘* With sighs sweet rose,” was charm- 
ingly sung by Miss Hawes, Messrs. Man- 
vers, Pearsall, and Machin, and won a just 
encore. Beethoven’s pianoforte concerto, 
in E flat, the most transcendant effort of its 
kind, was neatly and correctly played by 
M. Muhlenfeldt, though he wants the 
requisite power for a perfect rendering of 
this testing and masterly work. Miss 
Birch sang Bishop’s pretty Cavatina, “Lo! 
here the gentle lark,” with emulative 
warblery, and the accompaniment of Mr. 
Carte was perfect. The awful and majestic 
overture to Der Freischutz, never more 
finely executed, and rarely ever so well, 
terminated the first act gloriously—Mr. F. 
Cramer was the leader. 

The second act opened with Mr, G. A. 
Macfarren’s overture to Romeo and Juliet— 
the following extract, from an able criticism 
of this concert, in the “ Times” of Tuesday, 
fully expresses the general feeling of the 
audience on this subject. 

“ A work, the composition of Mr. G. A, Macfarren, 
on Romeo and Juliet, proved of very high merit, dis- 
playing ‘great originality and scientific skill, and 
fully bearing out the intentions of the composer, of 
which the! progratnme gives ‘a sketch as follows : 
‘The Montagues. and Capulets; the Nurse; the 
Lovers’, and their Passion; Mercutio; the Feud; 
the Interdiction ; Mercutio wounded ; the Entomb- 
ment of Juliet; “Romeo at the grave; the Catas- 
trophe.’’” It’ was’ heard throughout © with | the 
utmost attention, and greeted at its’ conclusion’ with 
hearty applause.” 


Miss Hawes gave the pleasant song from 
Marschner’s Der Vampyr with great fecl- 
ing—and Mr. Manvers delivered the’ stib- 
lime song’ ‘* Total eclipse” in‘ a style of 
finish, and power | which. .few,, save. Braham, 
have ever. (equalled... Ameng ,the;.solos, 
however, the ,wocal,gem of the evening, 
was Mr..,H, ,Smart’s, delicious, song, in E 
minor, ,“ Estelle,” of which we, gave a 





recent review—with regard. to the song 
itself, we can but: reiterate our already 
expressed eulogium—but. in respect to the 
fair vocalist, Miss, Dolby, who so beautifully 
interpreted “its ‘meaning, we are bound to 
offer her the highest praise, as her audience 
did the loudest applause, for the delight she 
afforded us and them, by her exquisitely 
earnest manner, and. the fine musical decla- 
mation with which she executed her diffi- 
cult and impassioned task—it was all that 
the composer, who was present, could have 
desired ; and will not be speedily forgotten 
by those who had the happiness to hear it. 
We have only space’ simply to record the 
other features of the concert—each, in its 
way, excellent. ' These were, Mr. W. Cra- 
mer’s solo for the violin, well played and 
loudly applauded—Miss Rainforth’s ‘‘ Rose 
soft blooming,” from’ Azor and Zemira, 
charmingly sung—Mr.. Machin’s. spirited 
execution of E. J, Loder’s popular, song, 
‘‘The British Anchor,”—the prayer from 
Mose in Egitto, excellently given by Misses 
Hawes, Birch, Rainforth, Dolby, and Fanny 
Russell, Messrs. Manvers, Pearsall, and 
Machin—and the immortal overture to 
“ Figaro,” a famous wind up, to one of the 
very best concerts we ever attended. Mr. 
Willy led the second act, and Mr. G. F. 
Harris conducted the whole in a_ most 
masterly and satisfactory manner. _ All 
praise is due to the originators of these 
admirable concerts, which are worthy of 
the utmost patronage and success. 
KENNINGTGN CONCERTS. 

The first of a series of capital concerts took place 
at the Horns Tavern, on Thursday last. . Misses 
Birch and Cubitt, Messrs, Manvers and Harrison, 
sang several favourite pieces with merited applause. 
Mr. O. H. Toulmin played a harp fantasia extremely 
well, Mr. 0. Toulmin led an. effective .band;, and 
Mr. E. Toulmin presided at the pianoforte. The 
room was well filled, and great satisfaction was ex- 
pressed at the liberality of the arrangements. 

PreckHam CoNCERTS. 

The second of these very pleasant chamber con- 
certs attracted a more numerons audience than the 
preceding, and was, in, every respect, a delightful 
and satisfying evening’s entertainment, Miss P. 
Horton, Miss Betts, Miss Galbreath, and Miss Hicks, 
a debutante of much promise; Messrs. Joseph 
Haigh, Collet, and Valentine Roberts, sang a variety 
of choice pieces in the best manner... Mr. Card 
played a brilliant flute solo, and Mr. Lavenu pre- 
sided at the pianoforte with great ability and atten- 
tion. Much applause was deservedly bestowed, and 
great commendation is due to Mr. Roherts,; the 
entreprenneur, for his, good taste and liberality, 
which, we opine, will not fail to meet due encourage- 
ment and reward. 

Sourawark LiteRAry Institution, 
Boroven Roan. 

An agreeable Cotiéert was given here on Tuesday 
evening, and was very numerously and 
attended. ‘A compact, little | orchestra, led, by, Mr. 
S,. Morris, of Her, Majesty’s theatre, performed the 
overtures to “Du Freischutz,” and “ Guillaume 


Tell,” with some Waltzes and quadrilfés, by Musard, | 
‘and others. |The ‘vocalists’ were. Misses ‘Dolby, |» 


Lyons, and’ Williams, Méssrs.: Young and | Bucking- 
ham.) The féatiires most worthy notice, were the 


Di piacer of Miss. Lyons, executed with great 
brilliancy and neatness;—the Dolce Concento of 
Miss Williams, also a most excellent performance; 
and the L’amor suo mi fi, tlie “ Where. the bee 
sucks,” and the “ Pearly deep,” of Miss Dolby, all 
given with admirable effect, and greatly applauded. 
In “‘ Where the bee sucks,” Miss Dolby accompanied 
herself on the piano, with perfect taste, and in the 
“ Pearly’ deep,” ‘a very ‘graceful cavatina;' by’ Mr. 
Nelson, of; which we havesmore than once spoken 
in praise, she received and merited the honour of a 
warm and general encore.» Mr. Saynor performed 
an air, with ‘variations on the flute, which pleased 
greatly, and was favoured with repeated plaudits. 
The name of the gentleman who presided at the 
piano, was: not given—with the exception of Mr. 
Nelson’s “ Pearly \deep,” ‘in’ which he ‘was’ sadly 
abroad (why did not Miss Dolby accompany her- 
self ?.) he executed his task in a generally praise- 
worthy style. 


Prodincial. 
Guiascow, Nov. 16. 

Mr. Wilson has, been spreading the charmed web 
of our national. song over all ranks and -persons, 
during the last and present weeks; and it may be 
fairly said that he has held our city in his, spell. 
On Monday, Wednesday, ‘and Friday évenings; the 
Trades’ Hall was filled to overflowing; and in 
Edinburgh, on, the alternate nights, his suceess has 
been as; complete and remarkable... The easy 
and unaffected style of, the recitations—the clear, 
manly tone of voice,and purity of vocalization—the 
equal power to excite merriment and draw tears— 
and, last not least, the unobtrusive accompaniment 
of Mr, Land, who knows when and how to make 
the pianoforte useful, and no more—altogether, 
render the “ illustrations” the most le and 
interesting musical entertainments that have been 
given in this part of the world for a very long 
time. 

Hererorp. 

Mrs. W. Loder gave a Concert in the Shire Hall, on 
the 10th instant, which was well attended. Miss 
Bruce Wyatt was too unwell to sing, and Mr. Hunt, 
our organist, met with an accident as he was 
ceeding to the hall, which prevented him ll 
assisting. Mrs. Loder; Master Jones, Mr. A. Sola, 
and Mr. Borrani, sung a: variety of popular .com- 
positions with success.. Messrs. Lindley and Richard- 
son delighted the.audience hy their, excellent per- 
formance on their respective instruments. Mr, C. 
Blagrove presided at the pianoforte. ” 


Batu,, November 22. 

The Harmonic, Society met on, Friday, evening. 
The attendance was numerous. «The performances 
were delightful, and receiyed seven, encores. Some 
of the piéces will, by particular réquest, be repeated 
on the next Ladies’ Night; Friday €vening. “The 
whole! was wnder \the; direction !of ‘Mr: Milsom, and 
was highly creditable to. his assiduity at, the reheavs- 
als, and his taste,in the selection, . 

CaRLisix, Nov, 19, 


Last evening)the choristers of this cathedral had a 
supper at the, Old Queen’s.Head jin, this gity,.. The 
evening was spent in a pleasant and separable man- 
ner, by theif sitiging a number of glees and songs, 
but'the gréatest musi¢al’ treat was the’ Singing of 
Purcell’s: béautifal duet; “ Jolly Bacchiis,"® by'two 


ly |.of our veteran musicians,:viz.,,Mr. Hill,and Mr. T. 


ceded mbece nited ages amounted to,160 years. 
‘They sang the duet in ityle, that - ha 
Dicased’ Parc Miser he teen se ai 


gets fail tile bas Sowlk 2 wy 
tod veil BRMNCHAM, Nom Bp (os 
_ Thalberg,and: his colleagues have beep here, and 
gleaned a tolerable; lap-full of stray grain... The 
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Private Concert Society, as it is called, gave a per- 
forininice on Wednestlay, at which Mailame -|have been omitted from the somewhat 


dori, Mr. Giubelei. and, a:local arty, ‘withoa * : ” 
full band officiated. The Grat seaey at give overloaded: music of “King. Arthur” —the 


a concert next month, for the benefit of Mr. Shar- 


gool; the leader. 


Warerrorp, Nor, 21. 


The Distin family gave a charming performance | cleide performer has either been. discharged 
here last night, which was very fully attended, and | op considerably relieved ‘of ‘his duty—all 


They performed at. Car- : : 

low on Monday, and Kilkenny on Wednesday, with | ‘ese ‘are amendments, and will assist the 
equal suecess—the local papers are enthusiastic in 
their commendations: ef: this;talented musical party. 


gave great satisfaction. 





HMiscellaneous. 


Baru.—Music isin full accordancy in 
Thalberg, the Ronconis, and 
John Parry, have been there—Jullien’s 
promenade concerts are now in progress, 
and ~Mr. ‘Moscheles, with a number of/to resume her professional exertions for 
metropolitan and provincial artists, are 
All this is 


this city. 


announced for December 6th. 
in addition to the established music meet- 
ings of the city and locality. 


_ Pantomimes:—-Both the winter theatres 
intend to bring out pantomimes. at Christ- 


mas—the music of the one at Drury Lane 
will be coneocted by Mr. Blewitt, and, we 
suppose, that at Covent Garden, by Mr. R. 


Hughes, as “heretofore—both very clever 


hands at such matters. 


Crossy Hati.—There will be a series of 


concerts given by the members of the City 
Literary and Scientific Institution, during 
the winter months.’ © Phe musical arrange- 
ments will be under the direction of Mr. 
Dando. 

Lezps.—Dr. Wesley and ‘a few other 
benevolent gentlemen, have it in contem- 
plation to establish an institution similar to 
that of the Royal Society of Musicians, 
with a view of affording assistance to aged 
and indigent sons of song, who may require 
it. The late Mr. John Thompson did, we 
believe, establish a society at Edinburgh, 
for the-same laudable purpose. 

Pati, ARmMonic Concerts.—The society's 
first’ performance will take place on the 
20th of March, and the eighth on July 3rd. 
The directors for the coming season are 
Messrs T. Cooke, W. 8S. Bennett, Lucas, 
Loder, Neate, Anderson, and Griffin. 

Oxvorp Srregr Tueatre.—Mr. Loder 
is engaged as leader,.of..the orehestra at 
this theatré>” Mrs: “Anderson, sister of 


Madame Vestris, and Mr?'J.Jonés, (known | 


as an’ effective tenor some years since at 
the English Opera house,) are stated to be 
addended to the vocal strength of the com- 
pany. o ; 
ConcenTorvs.~The third ' meeting for 
the season ‘took “place on’ Tuesday, the 8th 
inst.j: vat~the Society's rooms in Soho 
Square ;. when; several. new... pieces. were 
charthivgly “sung; the’ composition of Mr. 
Horsley, the president for the ‘evening. 


Drury Lanz Tuzatre.—Several pieces 


song ‘‘ Ye twice ten ‘hundred deities,’’ has 
been abridged so as to render ‘it more 
appropriate from the lips of a worshipper 
of the. northern mythology, and the, ophe- 


career of the gorgeous pageant. 

Covent Garpen TuEatre.—The sudden 
and severeindisposition of Miss Kemble has 
prevented her appearance durmg the week. 
On Monday the theatre was closed, and 
the ‘‘ Tempest’’ -has been ,the ,stock-piece 
for the other evenings. Up to our going 
to press, we learn that Miss Kemble is 
slowly progressiig towards’ convalescence, 
but regret to state that she will not be able 








some days. 

Tuatserc and party had excellent con- 
certs last week, at Chester, Bridgenorth, 
Shrewsbury, Birmingham, and Leamington. 
Mrs. A. Toulmin finds her health unequal 
to the fatigue of travelling, at this time of 
the year, and was obliged to relinquish her 
engagement, and Miss Cubitt (a talented 
young lady) joined the wandering minstrels 
at Sheffield, on Monday, from thence they 
were to go to York, Leeds, Hull, and New- 
castle, then ho! for bonnie Scotland. 

Britis Musierans.—The trial of works 
by the members of this. Society took place 
at the Hanover Square Rooms on Thursday 
last, when a full band was assembled.. A 
clever symphony in C major, the com- 
position of Mr. E. Perry—another in G 
minor, of Mr. Stephens, were deservedly 
approved—a quartet for violoncellos, also 
of Mr. Perry—a trio of Miss Orger—and 
some other less important works were sub- 
mitted, evincing very great talent and high 
promise. 

Music at Briawron.—Mr. Wright, 
senior, who, for a loug series of years, has 
been an indefatigable caterer for the music- 
‘lovers of this: plaee, gives-a concert on 
Wednesday next, which merits great pa- 
tronage. Mrs. A. Shaw, Miss Bassano, 
Mr. Giubelei, and Mr. Ferrari, will sing— 
Mrs. Anderson, Mr. T. Wright, and Mr. 
Willy; will play favourite pieces on their 
respective instruments. 

Aw Artirictat Soprano.—* A mechani- 
cian of a little town in Bohemia,”’ says the 
' “¢ Constitutionnel, ‘has constructed an an- 
tomaton which imitates perfectly the human 
voice, particularly the soprano notes. It 
sings several difficult airs with the greatest 
accuracy: Shakes,’ runs, and chromati¢ 
scales, are all executed with surprising pre- 
cision... This. automaton, in. singing, even 
pronounces certain words, so as'to he easily 
understood...‘ The inventor -hopes to arrive 











his machine to, pronounce all the words of 
the... best operas... He intends, shortly, 
making a journey to Prague and: Vienna, to 
give concerts, and thence to Paris, and the 
other ‘cities of Europe.”—Galignani’s 
Messenger,. We recommend Mr. Lumley 
to have his eye upon the said mechanician, 
and his notable invention—half a dozen 
such soprant would essentially contribute 
to smoothen the ruggedness of opera 
management. 
Mr. Hunt—the organist, of . Herefor 
cathedral, lately attended an audit dinner 
atthe college, and was leaving the room 
for the purpose of attending a concert, 
when he unfortunately fell over some glass 
which had been incautiously placed on the 
floor by the waiters, and one of his wrists 
was frightfully cut in the fall with a tareen: 
Some of the minor arteries were divided, 
and great loss of blood took place, from 
which he died on. Friday last. 
Super-criticism.—In addition to the 
two specimens which have already appeared 
in the “Musical World,” a correspondent 
sends the following:—In an account of a 
song sung by Miss Love, some years ago, at 
Covent Garden Theatre, a reporter stated in 
a daily paper, that it would have gone much 
better had it been transposed a dar lower. 
Another correspondent states, that in the 
“Spectator” of last week, in an article on 
the’ performance of Sampson, at Exeter 
Hall, occurs the following passage :—*‘‘ But 
the Exeter Hall version was made out by 
addition as well as subtraction, ‘additional 
accompaniments’ being added by Mr. 
Perry!!” 
AMATORY METRONOME.—A young composer was 
one day composing a morceau,for the album of a 
lady to whom he paid his addresses. ‘‘ Pray, Miss 
D.,” said he, “ what time do you prefer?” “Oh!” 
she replied, carelessly, “ any time will do—but. the 
quicker the better.” The company smiled at the 
rejoinder, and the gentleman took her at her word. 
Antiquity oF MusicaL DEGREES IN ENGLAND. 
—There is very little doubt that an establishment 
or school for learning existed at a very early date in 
Oxford, or, as the Britons called it, Rhédychen, and 
the Saxons, Oxenford: which being reduced by the 
Danish wars, was refounded by Alfred the Great; 
when the first reader or professor of music was John, 
a monk of St. David’s : this oecurred:in 883... Henry 
the Second is the time in which the degree of doctor 
was first’ known, which dignity was conferred on 
professors of divinity, law, medicine, . grammar, 
music, philosophy, arts, &c.: it is strange, that out 
of the four last named, that of music.is the only one 
which: has survived. MeV. 
Loypow Orncans.—In. a manuscript: account :of 
the principal organs in London, written by the:late 
Mr. Russell, organist of the Foundling, he’ names 
forty-one instruments, giving’ his: opinion:of each. 
He considered the Temple organ to be the fimest:im 
London, and the organ in Christchurch, Spitalfields, 
to be the largest. But it should be recollected this 
was written some thirty years ego; since then) a 
vast! many improvements-have beenymade:on various 
instruments inthe metropolis, as well asin those of, 
the: provinces; for instance, the organ ef Christ 
ehiirch, Newgate-street, liay been ‘so enlarged; under, 
the superintendence of H. J. Gauntlett,' EBsq/, by 








at such a-point*of perfection, as:to bring 





Mr. Hill, that, when completed, it will not only be 
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he largest in England, but in Europe, for it consists 
of the following stops and pipes :—The great organ, 
24 stops: and. 39° pipes to) each: note ; the ehoir- 
organ, 16 stops aud, 23 pipes, to each, note; the 
swell-organ, 11 stops and, 15 pipes. to each, ngte; 
the pedal-organ, 10 stops and 18 pipes to each note ; 
total of stops, 71; total of’ pipes to each note, 79; 
and if ‘we include 18 pedal-pipes, with ‘all the copu- 
las; the grand, total will be 112 pipes to each note, 
or 4.500. pipes ! 

Tue Piety or Music.—The celebrated and truly 
pious Bishop Beveridge, speaking on this subject, 
says— That which I have found the best recreation 
both ‘to ‘my mind’ and body, when they need it, is 
music, It/calls in.my spirits, composes my thoughts, 
delights. my ear, recreates my mind, and so not only 
fits me for after business, but fills my heart at the 
present with pure and useful thoughts, so that when 
music sounds the sweetest in mine ears, truth com- 
monly flows the clearest into my mind.’ I am in- 
duced:to-helieve that there is really a sort of secret 
and charming .power in it, that natarally dispels 
from the mind all, or most of those black humours 
which the evil spirit uses to brood upon, and by 
composing it into a more regular, sweet, and docile 
disposition, renders it the’ fitter for the Holy Spirit 
to work upon, the more susceptible of Divine grace, 
and a more faithful messenger whereby to convey 
truth to the understanding.” 


Hist of New Publications. 


INSTRUMENTAL, 


A. Fesca.. 2 Morceaux de Salon, for violin and 
pianoforte, op. 24; Romance, for the pianoforte, 
op. 27-3 Grand Septuor, for pianoforte, vielin, oboe, 
tenor, horn, violincello, and bass, op. 26; Rondcau 
Brillante, for the pianoforte, 4 hands, op. 2. Ewer 
& Co. 

Paer’s Opera ‘“ Sargino,” for pianoforte solo, 
Ewer & Co. 

Rossini’s Semiramide, new edition. Ewer & Co. 

Mozart’s Pianoforte Works, No. 5 to 9, piano- 
forte solo. Ewer & Co. 

C, E. Horsley. Musical Trifles, No. 1, piano- 
forte. Ewer & Co. 

Jos. Gungl’s Railroad Galopade. Ewer & Co. 

‘ aaa Companion to Pianoforte School. Ewer 
a 0. 


Potice to Correspondents. 


Dr. Elvey--Madame Pugereau—Mr. Wright— 
their subscriptions are acknowledged, with thanks. 

Subscribers are requested to give’ notice at the 
office) of any irregularity in the delivery of their 
numbers ; also, if it:‘he their wish to discontinue 
the same, as it will be readily seen that till such 
wish has been communicated, they will be account- 
able for the usual amount of subscription. 

Correspondents should forward all communications 
relating to the current number, on or before Tuesday | 
afternoon. 

Mr.: Fish—His note has been received—it i8 
hardly worth while now to attend to the points he 
mentions. 

Mr. B., Cheltenham-—-We are, we hope, honest 
we claim no other credit, 

Q in'a commer—Our spectacles do not: penetrates 
double-breasted waistcoatswe, however, hope’ the 
gentleman in question is not in love withthe lady, 
being ourselves; in a’ state of incipient emotion— 
quills are: sharper.than ‘stilettos, and:«more’ deadly 
than buliets. dQ .! 


| Pianos, at 106, New Bowd Street; where he offers for inspec- 


*Syrus.' We regret to return his paper, which is left 
out ‘for ‘litm. , 
Bruxelles — our ‘correspondent and: subscriber 
should make enquiry at, the, post-office. ‘ 
Camilla, We are constitutionally gallant, and, pay 
willing homage to the ‘ Ladies’ Law.” 
A Major. The request is too complimentary to be 
slighted; but, in general, the present arrangement 
is: preferred to the ‘old ‘one. ‘Several ‘changes are 
contemplated, at the commencement. of .the, new 
year, and our correspondent’s suggestion shall have 
due attention. 


ADVERTISEMENTS. 





Just Published. 
TWELVE SONGS, 


By the celebrated Melodist, 
CLEMENT. WHITE. 


The Poetry by Desmond Ryan, Li. Hi Cove; Henry Plunket. 
Miss Byron, Mrs. Valentine, &e. &c, 


‘Mary Aroon.” 
‘I’m merry! yet I’m sad.” 
“* Come come. with me.” 
‘Old Friends.” 
‘* never have mentioned his name.” 
‘The beautiful maid of the dale.’ 
“T love thee dear England.” 
“The Rhinerafter.” 
Kind endearing Rosabelle.” 
‘“* There is a grief when tear drops start.” 
“* How dear.to me, my native vale,” 
“She threw back the clustering ringlets of jet.” 


Each 2s., or the twelve songs 21s., to be had at C, NICHOL- 
SON’s Flute Manufactory, 13, Hanway-street, Oxford-street, 
London. ,Orders from the country, containing a remittance, 
punctually attended to. 


ENGLISH AND ITALIAN SINGING. 

ME. JOSEPH HAIGH begs to announce 
4A. to his Friends:ana the Public; his intention/of forming 
a VOCAL ACADEMY, at his residence, 32, Bernard-street, 
Russell-square, to consist’ of Six Pupils at one Meeting, the 
time for each Meeting to,be two hours. Ladiesto attend in 
the morning twice a week, and Gentlemen in the evening. 
Terms, for a course of twettty-four Lessons, Three Guineas. 
Mr. Haigh is induced to adopt this method for those who wish 
to consider economy in learning the art. Mr. Haigh’s plan of 
instruction (having himself studie@ many years in Italy) is 
founded upon the established principles of the Italian school, 
and he also continues to give private lessons, at home, 7s. per 
lesson; or at the residence of the pupil, 10s. 6d. per lesson. 


H. PAPE’S 
PATENT GRAND, GRAND SQUARE, SOFA, 
AND CONSOLE PIANOFORTES, 


No. 106, New Bonp: Street. 


H. PAPE, Manufacturer of Pianos, to the King of France, 
whose instruments have, on several occasions been honoured 
with the Gold Medal of the Fretch National Institute, 
awarded to him at the recommendation of Messrs. Cherubini 
Boildieu, Auber, &c. and which have attained high celebrity on 
the Continent, begs to inform the. Nobility.and Gentry of the 
British Empire, that he has opened a depot for the sale of his 


tion his Patent Grand, Grand Square, Square, Sofa and Con- 
sole’ Pianos. 


All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely.solid, possessing a tone at | 
once brilliant and powerful. By many years of study, and at 
. vast expense; he we been teagan ae 
mprovements in their structure than any other living maker, 
and has veal ig reducing the size of his Pianos Binabier. 
ably,, yet increasing their power—his. Console; Pianos, 
though the smallest instruments made, possess as much power 
as the ordinary Grand Pianos. } , 
Mons. de Glinie, Professor 6f Music ftom the Conservatoire, 
at Brussels, attends,.between, the, hours.of four five, on 
Tues@ays, Thursdays, and Saturdays, to show the instru- 
ments, and a’call at any tinge ‘willbe considered an honour: 
An assortment of Mr, Pape’s ‘Table Pianos:may be seen at! 
Messrs. Willis & Co’s, 73, Lower Grosvenor Street. 








of the ‘* Mustcat ExamineR,” which 


postage free, 


HISTORICAL GROUP IN MAGNIFICENT ARMOUR. 
THE Prince and Princéss, Royal, in their 


splendid cot; the King of Prussia; Commissioner Lin 
and his Consort, modelled expressly ‘for this exhibition by 
Lamgue, of Canton, with the magnificent. dresses worm by 
them ; the gorgeous Coronation Robes of George IV., designed 
by himself, at a cost of £18,000, with the room fitted up for 
the purpose, is acknowledged to be the most splendid sight 
ever seen by a British public. Admittance 1s, Open from 
Eleven o’clock till dusk, and from Seven till! Ten. Madame 
Tussaup & Son’s Bazaar, Baker-street, Portman-square. 





TOWN HALL, BRICHTON. 
MR. WRIGHT, Sen:’s 
ANNUAL GRAND CONCERT 
Will take place 
On Wednesday Evening, Nov. 30, 1842. 
Vocal Performers. 

MRS. ALFRED SHAW, 

MISS /BASSANO, 

SIG. GIUBILEI, and SIG. FERRARI. 
Instrumental Performers. 


Pianoforte—MRS. ANDERSON, 
Pianist to - Mai and the Duchess of Kent. 


R. T. WRIGHT, 
Violin—MR. WILLY, 
Violoncelo—MR., HAUSMANN. 
Leader, Mr. WILLY,—Conductor, Mr, D’ALQUEN. 


‘ 





H. BRINLEY RICHARDS. 


New Vocal Music by the above Author. 
“YES! THOU ART CHANGED”—Canzonet. 
MARY, QUEEN OF SCOTS’ LAMENT=Song. 
“ BUSY, CURIOUS, THIRSTY FLY”—Duet for Bass 


dices. 
+a COME, FILL UP THE TANKARD”—Glee for Three 
oices. 


London: CHAPPELL, New Bond Street. 





ROYAL ACADEMY OF MUSIC. 
KINC’S SCHSLARSHIPS. 


TW O of the above Scholarships, One 

Male and One Female, offering gratuitous Musical] 
Education for Two Years, to the suceeseful candidates, will be 
open for competition to the public at Christmas next. 

Candidates for the distinction and advantages thus held out, 
(whose age must not be under twelve, nor e: n 
years,) will send in their names and address tothe Secretary 
of the Academy previous to the 13th of December of this year, 
stating the particular branch of the science of Music in which 
they are most proficient. 

The Examination will take place at the Academy, on Tues- 
day morning, 20th 7 atten o'clock. 

*,* Should any candidate for the male scholarship show a 
marked talent at the examination, on either of the following 
orchestral instruments :Violin, oboe, clarionet, bassoon,— 
would, (if specially recommended by, the Board of Exa- 
miners,) be adm’ a pupil of the institution on reducei 
terms, should he not sucteed in obtaining the scholarship. 


FREDERICK HAMILTON, 
eneral Superintendent. 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ENLARGEMENT OF 
THE MUSICAL EXAMINER, 


pas great suceess of this Periodical at its 
outset has induced. the, Proprietors to, doubile its size, 





thereby doubling its .value as a source of information and 
desirable as ab adivertis- 


amusement, and rendering it-highly as 

ing medium. The attention of advertisers is invited to No:4 

appear e on 

Saturday morning, November 26th, 1842. ay 
Price 2d., Stamped 3d. 5 69. 

CIRCULATION. WARRANTED AT TWO THOUSAND !!! 


*,* The  Musieab,ExaMix zr’ ixconducted) by several 


rahe enlace gc Paes tae 


Published by, band SnaPr: 67, Frith ‘Street, 
Soho Sqnare to ‘hom all communiéations for the Editor, 
Advertisements, Music, &c. for Review are to' be adifressec, 





















THE MUSICAL WORD. 











The Public is respectfully informed the following certifi- 
cate has been received from the Physician of MISS ADE- 
LAIDE KEMBLE. 

Monday Evening, Dover St. Piccadilly. 
My Dear Sir,—I do not think that Miss Kemble can, 
with any safety, return to the Theatre during the present 
week. J. A. WILSON. M.D. 
To the Manager of Covent Garden. 


Last twelve nights of Miss Adelaide Kemble’s appearance 
on the Stage; during which period she will perform the round 
of her Principal Characters. 


The arrangements for the ensuing Week, are 


Tuesday, Nov. 29, LA SONNAMBULA. Amina, Miss 
Adelaide Kemble, her last appearance in that character. 


Thursday, Dec. Ist, SEMIRAMIDE. Semiramide, Miss 
Adelaide Kemble, Arsace, Mrs. Alfred Shaw. 


Saturday, 3rd, THE SECRET MARRIAGE. Carolina, 
Miss Adelaide Kemble, Fidalma, Mrs. Alfred Shaw. Their 
last appearance but one in those Characters. 


his Evening, Thursday, November 24th, 
will be presented COUSIN LAMBKIN. The charac- 
ters as before. After which, Shakspeare’s play of the TEM- 
PEST. The Principal Characters by Messrs. Cooper, Did- 
dear, Vandenhoff, J; Vining, C. Pitt, F. Matthews, A. Wigan, 
Binge, J. Bland, Harley, Bartley, Collet, W. H. Payne, Miss 
ceet and Miss Rainforth. To conclude with THE 
T . 


On Friday, Shakspeare’s TEMPEST, with the Comic 
pres of THE TURF, and the Ballet of THE WOODEN 
JEG. 


On Saturday, COUSIN LAMBKIN, with Shakspeare’s 
TEMPEST, and the New Comic Drama of THE TURF. 


Miss Adelaide Kemble’s Benefit is postponed until Tues- 
day, the 6th December, when will be performed (by express 
desire) Bellini’s Opera of NORMA, Norma, Miss Adelaide 
Kemble. After which she will sing (in Character) the Grand 
Scena from the Opera of “ Der Freischutz,” and the Ballad 
of “ Auld Robin Gray,” with other Entertainments. 


The Box Office in HartStreet is open daily from 10 till 4. 


ROYAL ADELAIDE CALLERY, 


LOWTHER ARCADE, STRAND. 


(ren Daily from 11 to 5, and from a quar- 
ter to.7 to half-past.10 o’clock every evening, with a 
splendid collection of Paintings, Models, &c. brilliantly illu- 
niinated by night; popular Lectures, Experiments, &c. every 
half hour, and a most magnificent series of Dissolving Views, 
comprising English, Irish, Scotch, and Italian Scenery, Alle- 
gorical Subjects, &c.; a Grand Promenade Concert, vocal 
and instrumental, every evening, under the direction of Mr. 
T. Julian Adams. 

At the end of the First Part, the splendid Gas Microscope 
is shown every Monday, Wednesday, and Friday ; and Magi- 
cal Illusions every Tuesday, Thursday, and Saturday. 

At the close of the Concert every evening, a Lecture is 
given on some subject of popular interest, followed by the 
magnificent Dissolving Views, The Laughing Gas every 
Tuesday and Saturday evening. 

Admission to the whole, One Shilling.—Children under Ten 
years and schools, half price, 


Programme for Thursday, Nov. 24th, and the two following 
evenings.— 


Part I. Overture, ‘‘Tancredi,” (Rossini.) Chorus, “ Vive 
le Roi,” Mrs, Wilson, Miss Thornton, Mr. F. Martin, Mr. 
R. FP. Smith, and Mr. Hill, (Balfe.)’ Waltz, “Die Nach- 
troandler,” (Strauss.) _ Duet, ‘‘Oh! leave me not thus 
lonely,” Mrs. Wilson and Mr. R, F. Smith, (Balfe.) Solo, 
Cornet-a-Piston, Mr. Laurent. Song, ‘‘ Arise to Matin Call,” 
Mrs. Wilson, Violin Obligato, Mr. Baker, (Barton.) Quad- 
rille, ‘‘ La Reine Jeanne,” ( Bosisjo,) 

Part [1, Waltz, “ Victoria Alexandrina,” (Lanner.) Song, 
“‘Tfo’er the cruel tyrant love,” Miss Thornton, (Dr. Arne.) 
Grand selection from Bellini’s Opera of Norma. Song, ‘‘ My 
Friend and Pitcher,” Mr. F. Martin, (Shield.) Grand Duett 
Concertante from the Sonnambula, Violin, Mr. 'T. Baker— 
Pianoforte, Mr. T.,Julian Adams, (Benedict, De Beriot,) 
Trio, “* How merrily we live,“ Mrs. Wilson, Miss Thornton, 
and. Mr. RB. F,Smith, (D’Else,) Quadrille, ‘‘ Figurante de 
Paris, (Musard.) : 

“At the tetmination ‘of the First Part of the Concert, the 
Infant Thalia will appear as ‘‘ The Highland Lad,” and at the 
end of the Second Part as The Little Pet Jockey,” intro- 
ducing in the former the Highland Fling, and in the latter: 
a description of a ‘‘ Steeple Chase,” followed by the ‘‘ Jockey 
Hornpipe,” ts 








To be published by Subscription, in 8vo, accompanied with 
Letter-press, in Parts, 6s. each. The first part will be ready 
in January next, 


RELIQUIA MUSICA ANTIQUA 


Specimens of Ancient Music, Sacred and Secular, by Com- 
posors of England, Italy, Germany, France, and the Nether- 
lands, from the Thirteenth to the Eighteenth Century. To 
be edited by Epwarp F. Rimpavtt, F.S.A., Organist of the 
Swiss Church, Honorary Secretary to the Percy and Musical 
Antiquarian Societies, and Editor of the Works printed under 
the direction of the Motett Society; and JosepH WARREN, 
Organist and Director of the Choir of St. Mary’s Catholic 
Chapel, Chelsea. 


The object of this publication is to show the gradual pro- 
gress of melody and counterpoint in various countries by col- 
lecting together in a connected form numerous interesting 
specimens from ancient MSS. and rare printed works. A 
work of a similar kind was published some years ago by the 
late John Stafford Smith, entitled ‘‘ Musica Antiqua,” but 
from the want of a proper classification of the materials, and 
the absence of authorities and explanatory notes,.the work is 
rendered comparatiely useless, except to the initiated in 
musicalantiquities. The Editors intend arranging their work 
in diisions and subdivisions, each treating of a particular 
branch of the art, and thus enabling the inquirer to gain a 
distinct knowledge of each subject individually. 


In announcing the present work, the Editors beg to state 
that they have peculiar facilities for the undertaking, not only 
from their own libraries and those of their friends, the collec- 
tions at Oxford, Cambridge, and the British Museum, but 
also from the great Continental libraries, with many of which 
they are in communication, and from which much informa- 
tion of a new and valuable nature may be expected. 


Subscribers’ Names received by Mz. Rimnavutt, 9, Den- 
mark-street, Soho-square; and at CHAPPELL’s, 50, New 
Bond-street, London. 


THE WHOLE OF DRYDEW’S DRAMATIC OPERA 
“ KING ARTHUR”! 
As performed at the Theatre Royal Drury Lane. The 


Music by PURCELL, arranged and adapted for representa- 
tion by I. COOKE, Musical Director, T.R.D.L. 


“Come, if. you dare,” Song and Chorus, Solos by Mr. 
Reeve and Mr. Redfearn. 

‘Hither, this way,” Song and Chorus, Solos by Miss P. 
Horton and Mr. Stretton. 

‘* Nymphs and Shepherds come away,” Song and Chorus, 
Solo by Mrs. Searle. 

‘In these delightful pleasant groves,” Madrigal, Sung by 
Miss P. Horton. 

“The Frost Scene,” Solos by Miss Romer and Mr, Stret- 
ton. 
‘Sound a parley, ye fair,” Duet, Sung by Mr. Reeve and 
Mr. S. Jones. 

“ Ye twice ten-hundred deities,” Sung by Mr. Phillips. 

“To arms! and Britons strike home, Duet, Sung by Mr. 
Reeve and Mr. S. Jones. 

‘* Fairest isle, all isles excelling,” Air, Sung by Miss Ro- 
mer. 

“ Two daughters of this aged stream.” 


Jerrerys & NeEutson will publish the Opera, complete 
(with Illustrations by J. Brandard,) just as performed at the 
Theatre. Price to Subscribers, £1. 1s.; to Non-subscribers, 
£1. 11s, 6d. 


ESTELLE. 
NEW SONG sung with great applause, 
By Miss DOLBY. 
Composed by 


HENRY SMART. 


The Poetry by 


G. MACFARREN, ESQ. 


*,* The following account of tliis song is extracted from a 
notice of the ‘‘ Third Subscription Concert,” in the  Timxs ” 
of November 22, 1842 :— 


“ Among the voval performances, one of the most effective 
was that ofa new song, ‘ Estelle,’ the composition of Mr. H. 
Smart, and executed by Miss Dolby. It is written in the 
modern German style, and is evidently the work of an enthu- 
siastic disciple of the schoo! of Spohr; its merits are of a far 
higher order than is generally attained by the mass of ordin- 
ary ballad writers. The accompaniment displayed in its 
characteristic colouring, the refined sense of the composer. It 
was sung by Miss Dolby in a most effective manner, being 
well adapted te her voice, and, was warmly applauded.” 


Wessex & Srarieton, Musicsellers to Her Majesty, 
H.R.H. the Duchess of Kent, the Court, and the Army, No. 
67, Frith-street, corner of Soho-square. 








Now Ready, 
THE FIRST VOLUME OF SACRED PIECES, 


AND THE 


FIRST VOLUME OF SECULAR 
PIECES, 


OF HULLAH’S PART MUSIC, (Class A.,) 


For Four Voices, 


Price of the Score 9s., each volume, bound in cloth and let- 
tered, and of the separate Voice Parts, (Soprano, Alto, Tenor, 
and Bass,) to each volume, 3s. each. . The Work may also be 
had in Numbers (I..to VI,) price 2s. 6d. each in Score, and 8d, 
each in separate Voice Parts. No. VII. will be published on 
the Ist of January, and the succeeding Numbers on the Ist of 
every alternate month, 


No. I. of PART MUSIC, (Class B.) for the Voices of Wo- 
men, and No. I., (Class C.,) for the Voices of Men, will appear 
on the ist of December, to be continued on the Ist of the 
alternate months. 


London; JOHN W. PARKER, West Strand. 





SUBSCRIPTION CONCERTS. 


The Fourth Classical Performance will take place at 


THE LONDON TAVERN, 
BISHOPSGATE STREET, 

On Monday next, November 28, 1842. 
SUPPORTED BY THE MOST EMINENT TALENT, 
VOCAL, CHORAL, AND INSTRUMENTAL, 

To commence precisely at Eight o'clock. 


Non-Subscribers’ Tickets, 4s. Ditto, to admit two, 7s. Can 
be had at all the principal Music warehouses ; and of 


Mr. J. B. UPCOTT, Hon. Sec. 
10, Augustus-square, Regents’ Park. 





MR, HENRY RUSSELL, 
FROM AMERICA, 


ILL give a VOCAL ENTERTAIN- 
MENT at the Hanover Square Rooms, on Monday 
Evening, December 19th, 1842, when he will introduce ‘“* The 
Indian Hunter,” ‘‘The Maniac,” ‘‘’‘The Founding of the 
Bell,” “The Ship on Fire, ‘The Old Arm Chair,” ‘ The 
Ivy Green,” ‘‘ Let’s be gay,” &c, The New Horizontal Fonda 
Pianoforte, manufactured by Joseph Kirkman & Son, will 
be used upon this occasion. Single Tickets, 28. 6d.—Reserved 
Seats, 4s.—Family Tickets to admit four to the Reserved, 
10s. 6d.; to be had of Cramer, Addison, & Beale, Regent- 
street ; Olivier, New Bond Street ; and at Leader’s, 63, New 
Bond Street. 


‘ DANCING. 


ANCING TAUGHT, in the first style of fashion, by 
J Mr. WLLLIS, 41, Brewer-street, Golden-square, Private 
lessons at all hours to ladies and gentlemen of any age wish- 
ing privacy and expedition. An evening: academy on Mon- 
days and Fridays. A juvenile academy on Wednesdays and 
Saturdays. A card of terms may be had on application as 
above. 





London :—E. B. TAYLOR, at the “ Musical World” Office, 
8, Coventry Street, Haymarket. Sold, also by G. 
Vickers, 28, Holywell Street, Strand; Hamivron and 
MULLER, 116, George Street, rgh; J. MircHE- 
soN, Buchanan Street, Glasgow; an all Music and 
Booksellers. Printed’ and published’ by WiiL1AM 
Epwarnp Tarbuck, of No. 34, Skinner Street, in the 
Parish of St. Jaines, Clerkenwell, at the Ottice of Joun 

Hatton Garden, in ,the Parish of 

nty of Middlesex. 


BLackauan, No. 6, 
St. Andrew, Hotborn, both in the C 
Thursday, November 24,1842, | 











